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«A[ia^dve 9 ) 
arov «T£)(vo)[(rtpo» 

Att6 to Sirens International Theatre 


Iiov «Tsxvoxcopo» 8 f 6 aM£ 4 > 6 ioq inv Kafluie- 
pn Qeaipnch napdaiaon inq xpovitiq and inv 
« 0 pd 6 a 06 apa» xou ndwn Kaicftea. 'Opcoq dfla 
£xouv 6 va i 6 floq, nou onMadeuei ndvia 6 va 
vgoonpefoeicKfvnonq. 

'Exoi Y»a flfYEq u£peq, and inv napaoKeud 24 
xou pnv 6 c 6 ©q uq 10 MaTou to Sirens Inter¬ 
national Theatre 0 a napouoidaei 6 va v£o 6 pyo, 
UQfApaWVEQ*. 

ngpoi Efxav napouoidoei oinv A 0 dva, orov 
•Texvoxcopo un 6 OKidv» io £pyo xou A 0 oA Qou- 
YKapx «To vnof» ki EKEf napaxorlouOhoape io 
nepfepyo duo fleuKgq Yuvaficeq va unoduoviai 
ueeniruxfa duo paupouq dvdpeq. EvieflGoq dia- 
$uflEntfi npdiaon. 

Autfi in 0 opd xoflpouv kPii aicdpn duoKOfld- 
wpo. To 6 pyo iouq £xei 06 pa iov Kapxfvo xou 
MaoxoO! 'Exei 6 npioupYn 0 £f, YPa^tef Kal 0Kn " 
voeeinesfouhrlOYiKp andio «Slrens I.T.» os ou- 
vePYaofa pEinvT^oixa Naq nou 0 a efvai n 0 e- 
fftpiKrtoupftoufloq. 

Hnappoiaon ppfliaia 0 a efvai dfYflcooon, 
oia eflflnviKd xai aia oyy^ikP. 

napdflflnfla pe nq napacrcdoeiq oiov xcopo 
tou Q^aipou 0 a flenoupYef 6 K 0 eon pe 6 pya 
^coypapiKhq, (J) 0 )iOYpacJ)faq Kai video art. 0 a 
EKtSQotiv 6 pYO ICDV £C 0 YP 6 <t> 0 )V: 

Mapfa Kupiaxfdou, JZ,o XdpvuyK, 'AfleE Ipapa - 
V^IPpa rxapfi, P. M 6 vn, Kdoi MoykPv, Maxa- 
teiPaviou, k.P. 

Xo £pyo PinYEfiai inv icrcopfa 6 Ei yuvoikcov 
g£oa and io «iaEfdi» xou oio ndvo xai in 
towpaafa, in xapd xai io 0 pfap 3 o, defxvoviaq 
x °n(oqoKapKfvoqnqanrldz:ei oopaiixd xai iJju- 
snnpedSovraqinv ox^n iouq Kai in oid- 
°hiouq anSvavii oin Seed. 

* Q| n xP 0 e pfa gfvai pia ouYxpovn apa£dva, 
^H^Epfoipra nou aYCOvf^eiai pe io < 5 iKd inq 
Wno f xfleud^ouv iov edvaio, nioieuouv nwq 
n wh6evxefieicovei. 

01 xe ^ ,K< “*P ,a aioiPPo^n iciopfa nou yiop- 
«<Eiin Scofi Kai io paxniiKd nveupa Yia £va 06 - 
jja nou ofYoupa anaoxoflef nq Yuvafxeq acJ)ou, 
Kn x *' HITA n pfa aiiq oxico npoopdflfleiai, 
oiiq 3 anpuq ao 0 evefq ne 0 afvei! 
u VQ 9 ^Pa lapnou, nou PianpaYPaieuoviai 
^Tpnpn oi nOonoiof: Eipdvn 0 eoiok 6 iou, Ii- 
v r, PPoe(J)i6v < Kdooi MoykPv 


To Ovo|io | // 


iniRMimm m oahai 

'E0uvc o Omapio na? 


0 Mf^ikovPc OUYYPCl^f 1 
oq nou t fxe xipnQef pr xo 
NrtpnFh AoYOiExvfac, io 
1990. ouYYPa0Eaq xou 
«Aap(puv0ou inq pova 
^idq» Kai Pxi pdvo, ^0 uye 
npoxe^qxo pppfiu nHApnc 
npEpajv, oiu 84 xprtvia xou 
peid and pdxn pr iov xap 
xfvo 

Ao0aha)q ^xei npnOef 
kqi pe dflfla ppapefa 6na)q 
xa «0Ep3dvxeq» (1982) kqi 


«t ) Enioi* ( 1987 ). ona<: 
dev hiav pdvo o nomxhq. 
hxav o noflrciKonoinp^voq 
otoxaoxdq nou axodou 
OnoE oxadiodpopfa 6i 
ndajpdtn, addd dtav oia 
1968 hxavnprapEUThq kcji 
oxn x(A>pa xou n aoxuvopfa 
dvoi^f nup Evavrfov Aia 
dn/Voxcov v^cav nou dio- 
papxOpovxav v»a avridat 
xd xai avxi(|)OixnxiKd p6xpa 
(n «Z<t>aYrt tou nnaiEddd 



ko») f.KEfvoq napairdOnKE 
nonuYpa<t)dxaToq ouy 


Y|ji)i|>MH. ftii tioxonnOri 
idiafttpo pr iov duinpd 
nou ouvovrdq orri ripoooj 
nixOxnta twv oupnmpiao 
xwv tou nrtY<*> rnq dinnri* 
xouq KumYU)Yh f . ond tout 
lonavoOq KOtaKrnalc an' 
xn pia kui and xauq Mti 
Kouq, Mdyia k nn and inv 
dddn 

Havepwndxnxaxipdtov 
i loinxd kui diovorit d 


«E\Aa8a - XiArj: IxtotiS Kap5ia^» 
'Eva itoAitiotiko 6irj|j£po gTr|v A8rjva 


Ixn Xifld idiafiEpa addd koi yevik 6- 
i£pa cun voiioapapiKaviKd dneipo 
avaniuooExai nia £va ouvxpovo 
peupa 4)if)£f1flnviopou nou nafpvsi 
diacrcdOEiq. 

Hdn oin XiAd undpxei ^va idiafiE- 
pa dpaoidpio K^vxpo Bu^avxivoov koi 
NeoEdrlnviKcovInoudcav, nougxeiOi- 
Eu0uvid iov Ka0nvnid Miguel Castil¬ 
lo Dldler. 'Eva K^vxpo nou nofldd 
o08fd8i oiov KaOnyrnd Ocono Mad^- 
po, nou ^^noe koi £<5paae oin Xifld, 
Yi' auid koi io K^vipo cj)^pei io dvopd 
xou. 

F auid to nodmoiiKd didpepo nou 
diopYovcoveiai oinv A0dva 0a npo- 
3fln0ouv 6uo xaivfeq tou Xidiavou 
edflnviKdq KaiaYCOYdq OKnvoO^in 
Miguel Littln - Cucumldls ps xfidouq: 
«Me066ou isxvdopaia» koi «Actas de 
Marusla» (pe pouoixd M. Osodcopd- 
xn). 

Oi npoporl^q 0a ylvouv oio «na- 


ndq» xai onpEiwoie ncoq oi 0eat6q 
Kd0E ppadidq 0a ^xouv inv Euxaipfa 
va KEpdfoouv (paid and Kndpojon) 
and duo aEponopixd eiondpia via 
laviidYKO pet' Enioxpo<t>dq H npcom 
didda npoocpopd ra>v Marios Travel, 
Lan Chile, Hotel P. Neruda, evco n deu 
TEpn and Iberia, Hotel P, Neruda, 

Zio a0i£pa)pa auid 0a napEupe- 
0Ef koi o OKnvo0^inq M, Littln - 
Cucumldls aflfld koi o diEuOuvidq 
xou K^vipou BuSavrivcov koi NeoeH 
dnviKwv Inoud(ov M.Castillo Dldler 
Aoc^adoq dpaiq 0a napEupEOfJ koi n 
dpaoinpioidxn np^oPEipa inq Xi 
ddq. 

napdddnda dpcoq p£ nq npopod^q 
0a dEiioupYdoEi £K0£on pexac|)pa 
op^vcov dovoTExviKcov ^pvcov and to 
Eddnvixd oia tonavixd, EKddoeiqxou 
K^vipou 

0a undpxEi ^kOeor Sa)YPa<t>iKdq 
tou Xidiavou ^o)YPd(|)ou Ignacio 


Valdos oddd koi AkOeop Koopdpaioq 
epnvEuoprfvn and nr, para nou xf>n 
aiponoiouv oi ApaouKdvoi xnq Xiddf. 
inqoxfdidoTpiaqFtJY Mnovrt.Inpei 
0)oiE naiq oi ApaouKdvoi efvai pia i if 
ptePYn, iGayr vdq 0uHd xnq AaxiviKdc; 
ApEpixdq, nou 6vaq and iouq auy 
xpovouq apxnvoOq xnq, o AdvKO Ki 
dandv, unoaxnp^Ei ricoq o Hodq xou 
dp0E oe enipEitfa oxa npoxpionaviKd 
xpdvia pe touq Znapxidxtq, nou Efxav 
4)xdOEi pExpiq EKEf koi oi onofoi J nap 
ndxEq Ep^uonoav xo noflepiKd 
nvEupa axn 0unh xou pr anoxr/lf 
apa oi Ivxaq nox6 va priv xata^r 
pouv va nEpdaouv xov noxapd Bfo 
Bfo koi va KaiOKidaouv rn xojpa xaiv 
ApaouKavc&v 

Auid dEV XO KOI d$epav OUT> KOV 01 
lonavof dnoiKoi pe xov aa£t>aH, un6p 
u pnnuilinpd iouq 

'Eva noflu Fvdia^rpov noflixiaxiKd 
ac|)irpa)pa axnXifldl 


© aiEAOASWKIM A( 01 KI 5 m 



Ha npcom 0opd oinv 
Eflfldda, peid and oxeddv 
20xpovn EnaYYEflpaiiKd 
Kapirpa(1980prxpiodp£- 
pa) o ScovpdQoq A0avd- 
oioq Isflid Yvcoaxdq coq 
Celia, avavvcopioprvoq 
oav focoq o mo axpipdq 'Efl- 
flnvaq Zu)\p6(po q die- 
evcoq, 6 xei EYKa0idpuo£i 
pdvipo NTEnO npoixono- 
Piqkcov 6pycov tou xai oinv 
A0dva, und inv enfpflei|jn 
kqi diaxefpion xou oievou 
xou 4>fflou koi ouvepvdxn 
'Apn BdYYafln, oinv TkoAe 
pf Celia, oddq Avafldxwv 
84 oin N6a ZpOpvn, 

0 Celia efvai idiafiepa 
Yvcooxdq and in ouvepYa- 
ofa iou pE noflueevixEq 
eiaipefeq dnoiq Interconti¬ 
nental, West, Philip Morris, 
KaQcoq koi and in povadi 
Kflq 4>flpnq 6K0ead tou oio 
^Evodoxefo Rltz aio riapfoi 
io 1990. Ze noflflouq efvai 
enfonq yvoooidq and io <p\- 
flavepwniKdiou 6pyo 
Xo NTEflO 0a 4)iflo^evh 


oei axouq endpevouq 6^i 
pdveq 6pya xou Kaflflix£ 
xvn ouflfleKiiKd, a^faq p6- 
xpi Kai evdq dioeKaxoppu- 
pfou dpaxpwv 

Ta 6pya auid, nou itipa 
4>iflo5evoCiviai oe peyd 
fleq diE0vefq YKaflFpf koi 
NTEXIO oe didcfJopEq nd- 
fleiqiou Kdopou, 0a pera 
0Ep0ouv oOviopa oinv 
Aeflva 

0 Celia xpnoiponoici) 


viaq in 4>wiid -^va and to 
4 otoixefa inq 0Oonq 
oinv KaxepvQOfa tcov 6p 
ywv xou KaOiEpc^vetai a>q 
oidputdq xnq Safe Art npo 
o06toviaq 6rai Eva koi- 
voOpvio dpo oto xc&po xnq 
odYxpovnq tExvnq na 
pdflflnfla ta Epya xou xa 
Ofcrtaviai povadtKd a0ou 
dpv pnopoi'iv vo avriYpo 

0OUV 

To pp-Yaflutepo dpiypo 


avayvc^pianq xnq af,faq 
xou dp0e and xov didonpo 
diF0v<i)q YKaflEpfota Otto 
Stangldtav tou Kflnpodd 
tnae Eva and xa nflnpf' 
oiEpa xai pFYafluxf pa ap- 
xefa oiov Kdopo pe pova 
diKd xfipdYpa0a xa>v 
Kandinsky, Poliakoff, kih* 
k d, 

H noflOnrteupn ripoow 
niKdxnTd tou kqi xo npci) 
xondpo fpYO tou 6 xfi ova 
YvcopiaTT.f and npoowni 
KdtnTcq naYKdopiac t ppr 
fleiaq dncoq o ntavfarrn 
Claudio Arlan nou OTiypd 
xnoe tnv KflaoiKd pouoiKd 
oxov aicova pac koi oikj 
TE flFf to KOflfllTf XVIKd fV 

daflpa xou ^WYPd^ou, 
nou dxav oirvdq 0(floq 
xou xai 0iflof.Pvd0nKr 
noflflrq 0op6q omv xaroi 
Kfa tou CHla oto Mdvnxo 

idpEpa, opiopEva and 
ta Epya tou Celia 0ifloi.> 
vouvtoi oxo naftdn tou 
ripfYKina Afl^dvoou oto 
MOvoxoinqliouaplni 
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Tia npcoxn <t>opd oxnv 
Eflfldda. yetd and oxsddv 
20xpovn EnayysflyatiKri 
xapigpa (1980 ysxpi oriy£- 
pa) o £ci)VP6<t>oc A0avd- 
oioq lEflid yvwatdq wq 
Celia, avayv&dpioysvoq 
oav I'acoq o nio axpipoq 'Efl- 
flnvaq ^(OYPacJsoq 6i£- 
0VCOq, EXEI £YKQ0l6pUO£l 

yoviyo NTEflO npcotono- 
piaxcav spycov iou xai oxnv 
A0riva, und tnv snf(3fl£tjjn 
koi Siaxefpton iou crrevou 
xou <}>ifiou koi ouvspvaxn 
Apn Bayyarin, atnv Hcarte- 
pf Celia, o6oq Avafiaroov 
84atn Ndalyupvn. 

0 Celia Efvat iSiafispa 
yvcooioq and in ouvgpya- 
ofa iou ms noflu£0vtK£q 
eiaipefeq onoq Interconti¬ 
nental, West, Philip Morris, 
<o0c5q koi ano in yovadi- 
xhq 0riynq £K0£ari iou oto 
ZevoSoxei'o Ritz aio fiapiat 
io 1990, l£ noririouq Efvai 
snionq yvcooioq ano io 4>i- 
riavSpconiKO iou Epyo. 

To NTEflO 0a <j>iftoZ£vri- 


0 £i crcouq Enoysvouq e?i 
yrivgq gpya iou xaflriitE- 
xvn ouririeKiiKa, a£faq y£- 
xpi xai gvoq dtOEKatoyyu- 
pioudpaxycov. 

Ta gpya auia, nou icopa 
$if}oE£vouviai o£ y£ya- 
rieq 6i£0v£fq Yxariepf xai 
NTEflO a£ 6ia<J>opsq no- 
risiqiou Kooyou, 0a ysta- 
0£p0ouv ouvtoya ainv 
A0riva. 

0 Celia xpnoiyonoid)- 


vtaq in cfxoiid -eva ano io 
4 oioixEfa inq <t>uanq- 
crtnv Kaiepyaoia icov sp- 
ycov iou Ka0i£p(5veiai coq 
o ifipuiriq inq Safe Art npo- 
o0£ioviaq eioi Eva xat- 
voupyio opo oio xoopo inq 
ouyxpovnq t£xvnq. na- 
paririnria ia Epya iou xa- 
0i'oiavtai yovaPixa a<t>ou 
6 ev ynopouv va avnypa- 

0OUV, 

To y£yariui£po dsiyya 


avayvcopianq inq aZiaq 
iou rip0£ an6 tov didonyo 
5i£0vo>q yxoftepiota Otto 
Stangl 6iav iou xftnpodd- 
inoe dva and ta nrinp£- 
orepa koi yEyafiuiepa ap- 
x£fa oiov xoayo y£ yova- 
dixd X£tp6ypa4>a io>v 
Kandinsky, Poliakoff, Klee 
x.a. 

H noriunflEupn npooco- 
nixoinid iou kai io npco- 
tondpo spyo iou £xei ava- 
yvcopioiEf and npoocani- 
xdintEq nayxdoyiaq eyBd- 
risiaq dncoq o niaviaiaq 
Claudio Arian- nou onyyd- 
inos inv xriaoixri youoixri 
oiov oicova yaq- xai ano- 
i£ri£f io xarifmexvixd fv- 
dariya iou £a)ypd0ou, 
nou riiav otEvdq 0tftoq 
iou xai 0irioZ£vri0nx£ 
noriOdq 0op£q otnv xaioi- 
Kfaiou Celia oio Movaxo. 

Xriyspa, opioydva and 
ia epya iou Celia (fnfloSs- 
vouvrai oio naridu iou 
npryxina Ari0dvaou oio 
Movaxo inq Bauapfaq. 















